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NOTES ON 'IHE WEST GALLERY — 1886. 23 

Wliaiton Edwards' "Moining in Holland" (642), are deserving of 
alteiition. 

Frederick S. Cliurch worthily occupies the "place of honor" in 
this room by his "Pegasus Captured" (643). This, like the "Sorceress" 
(in the East Gallery), is painted in Mr. Church's favorite colorscheme 
of pinks and light greens. A charming young woman is followed by 
a winged white horse, which seems enamoured of her. This might 
typify the fact that poesy is most willingly led by beauty, and is most 
subject to its influence 

.\ young girl '■ Watching the Clouds" (653), is by J. O. Brown, N.A., 
and is in great contrast with his usual street boys. The |)icturc is 
painted in delicate coloi-s, and is full of poetic sentiment. George H. 
Story's "Three Fishers went .Sailing" (664), and a striking picture of 
"Sunset on the Sea," by George Inness, hang in the corner panel. 

On the East Wall, in the corner panel, are Mrs. Troop's "Portrait of a 
Lady" (693), E.Wood Peny's "Fortune" (687), H. Bolton Jones's 
realistic "Cloudy Day" (688), and, below the line, a fine bit of still life 
by yV. Matigiion. On the center panel are "An Earnest Effort" (7C9), 
by Tliomas Hovenden, N.A., showing a negro boy diligently endeav- 
oring to write a letter, and William H. Beard's " OfHce Seekers" (708), 
in which the various animals, ha\'ing elected a fo.\ to reign over 
them, are \'ery much disgusted o\-er his tardy distribution of patronage 
and general neglect of their petitions. 

On the corner jjanel aic "The Secret' (723), by T. W. Wood, a child 
whispering in her grandmother's ear; '• His- Favorite Sketch" (724), 
a connoisseur looking at a drawing — \-ery carefully painted by C. H. 
MiiUer; and, below the line, another capital piece of still life by A. 
Matignon and a \ery pleasing landscajje by Adah C. Murphy (726). 

'A Wooden Statuette" (734), by Luigi Mastrodonato, placed on the 
register in the center of the gallery, is finely modelled and exxeedingly 
graceful. It represents a young slave girl drawing a robe aljout her 
as if to conceal her nuditv. 



THE NORTH-WEST GALLERY. 

The Nokth-west Gallery contains some of the most interesting 
pictures on exhibition. As one enter.s, from the West Gallery, he 
obtains an excelletit view of B. R. Fitz's study of an old woman, A 
MomenVs Rrspite (681), hung on the wall opposite, and also of the 
" Eenore " (780) of Bessie H. Nichols, and the "Little Accident" of 
V. Tojetti. 

Resuming the order of the numbering, we find, on the South Wall, 
at the left of the entrance, one of Mr. Bradford's Arctic pictures (737) ; 
VV. A. Collin's "Reflections" (738)— a young girl seated by the side 
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of a river, vinder a sky reflecting the glow of sunset, and " A Convent 
Garden" (743), by J. D. Woodward. 

On the West Wall is a Venetian picture by Henry A. Ferguson, sliow- 
ing a charming view from the Public Gardens in tlic morning (746). 
Above it, is "A Critical Moment," by J. P. Kelly (747), showing two 
ladies in a studio criticising the portrait of one of them, on the easel. 
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l>y George? Wliarton Edwards there is u suggestive view, "On the 
Seine " (748). 

George C. Lambdin's Hesptrus (753), holds the central place on the 
line. Above it is Charles Noel Flagg's "Hester Prynne" (754), which 
is a most admira)>ly conceived and painted picture. Tlie innocent, 
happy face of the child is in strong contrast witli the sobci', thoughtful 
face of the mother. De Forest Bolmer's Road (0 the Sea (758); Carle- 
ton T. Chapman's Fishing Boats off Cape Ann (757), and R. W. Van 
BosU-erck's "Canal near the Hague, Holland" (764), also hang here. 



NOTES ON THE NORTH-WEST GALLERY — 1886. 2$ 



On the North Wall are, "A French Waiter," by Vincent Colyer (769): 
J. C. Nicoirs"On Campobello Islands" (776), and the three pictures by 
Mr. Fitr and Miss Nichols already referred to. On the line near the 
ceiiter are Irving R. Wiles's Corner Table (782), and W. Bliss Baker's 
Under the Apple 7rees (ySj). Below tlie line is the "Head of a Capn 
Girl" (785), by C. C. Coleman. 

Mr. Tojelli's LU/le Accidenl (791), is an attractive picture, showing a 
fair-haired child, with dress gathered up, carrying some eggs, one of 
which has fallen to the floor. A. T. Bricher's Drifting (797) also hangs 
here, and above it is "Rejected" (708), by Miss Bonsall,— a young 
woman looking at a partly opened bo.x containing a painting returned 
to her by an unappreciative exhibition committee. This painting won 
Miss Bonsall the First Toppan Prize of the Pennsylvania Academy of 
Fine Arts, at Philadelphia, last year. • 

On the East Wall, the center place is held by J. Francis Murphy's ' 
Sundown {Zi^), over which is Albert Bierstadt's "California Oaks" 
(813), brilliant in color effect. J. l<i. MarhXe's Int/ie AcadianLattd(Zoi); 
Miss Clement's "Petit Oiseau" (806); Charters Williamson's "Wait- 
ing" (8r8); Edward Gay's "Mai-shland" (819); and C. M. M'llhenny's 
"Autumn" (815), containing child driving some turkeys, are also on 
this wall, and are worthy of notice. 

On the South Wall are Cliarles Melville Dewey's "Evening" — with 
glowing sky (828), and Jervis M'Entee's "Winter Morning" (837). 



